INTRODUCTION
confronted the unhappy Monaldeschi with the proofs of his perfidy, and handed him over to her guards to kill, after the Prior had shrived him. Browning represents his death as taking place immediately and in her presence ; but in fact she had withdrawn, and had rejected repeated entreaties by the priest and the officer commanding the guard that he might be spared, before the murder was actually consummated.
MARY WOLLSTONECRAFT AND FVSELI This poem is based upon an episode (or supposed episode, for its reality has been disputed) in the life of the brilliant and attractive, but unhappy, Mary Wollstonecraft (1759-1797). The child of a drunken father, and brought up in a wretched home, her talents brought her into sum** note in literary society. Among her acquaintances was the artist Fuseli, and according1 to Fuscli's biographer she became devotedly attached to hi in, in spite of the fact that he was already married. She was a follower of Rousseau, and her views on marriage, which were of a very advanced character, led her into temporary connexions, first with one Gilbert Imlay, and then with William CSod-win, whom she married in 1797. Her daughter Mary (whose birth she did not long survive) is well known as the wife of Shelley.
ADAM, LILITH, AND EVK
A trivial fancy,  in which the names have no significance beyond that of generalizing the appfi-
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